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1. MECTO JUCLMITJIMHEI B CTPYKTYPE OBPA3OBATEJIBHOU I[TPOI'PAMMEI

1.1. g u3yyeHHs JaHHOM y4eOHOH MUCHMIUIMHBI HEOOXOAMMBI 3HAHUS M YMEHU,
(dbopmHpyeMble PEAIIECTBYIONIMMU TUCIUITIMHAMU — «BBezieHne B sSi3bIKO3HaHUEY, «BBenenue
B IUTEpaTypoBeneHue» «IlpakTuka yCTHON M NMCbMEHHON peun (IIEpBbII HHOCTPAHHBIHN S3bIK)»,
«HMcropuss MUPOBOI JTUTEPATYPbD», «AHIVIMACKUNA S3BIK: JIEKCUKOJIOTUA», «AHITMNCKUN SI3BIK:
TeopeTnyeckast (POHETHUKA; COMYTCTBYIOIUMH AUCUUIUIMHAME — «[IepBbIil ”HOCTPAaHHBIN SA3BIKY,
«HMcTopus aHIIIMIICKOTO sA3bIKa», «BBEIEHNE B TEOPUIO KOMMYHUKALAN.

1.2. 3HaHusA U yMeHWMs, NOJY4YEHHBIE B XOJE M3YyYEHUS JUCLMIUIMHBI «AHITMHACKUN
A3BIK: CTWJIMCTHKA» SIBJIAIOTCS OCHOBOM Ul M3Y4YEHHUs IOCIEAYIOIUX AUCHUIUIMH: «IlepBblil
MHOCTPAHHBIN SA3BIK», «/JleJI0Bas MUCbMEHHASA U YCTHAsI KOMMYHHUKALMs HAa IEPBOM MHOCTPAHHOM
a3blka», «COLMONMHIBUCTUKA», «JIMHIBOKOTHUTHBHBIE U  JIMHIBOKYJBTYPOJIOIHYECKHE
UCCIEA0BaHUA SI3BIKOBBIX KaTeropul U eauHuly, «Hopeliine TeHOEHUMH B JIATEpaType
3aIaJHOCBPONEUCKUX CTPAaH»; MCIIOJIB3YIOTCS MPH HANMCAHUU BBITYCKHON KBaIM(UKALMOHHOM
paboThI.

2. OIIMCAHUME AMCLUITIIMHBI

2.1.  OOmmas xapakTepucTuKa

HaunmeHoBaHMe TIOKa3aTest 3HayeHHe MOKa3aTes
Ha3zBanue o0pa3oBaTenbHOM MpOrpaMmbl 45.03.01 @unonorus (IIpoduns: 3apydexHas
¢butonorus (aHTITUICKUIMA S3BIK M TUTEPATypa,
HeMeIKUW/PpaHIly3CKUI/MCTTAHCKUH SI3BIK))

[udp 1 Ha3BaHHE B COOTBETCTBUU C b1.5.M6.6 AHrIMICKUIl SI3bIK: CTUIIMCTHKA
y4eOHBIM IUIAHOM

YacTth 00pa3oBaTeabHON NPOrpaMMbl bazoBas yacTh

KonnuecTBo 3a4€THBIX €IMHULL / BCETO YacOB 1,5/54

B cnydae mpenbsBIeHHS OT OOYyYaromierocss WJIA €ro poauTens (3aKOHHOTO
MIPEJICTABUTEINSI) 3asBIICHUS Ha OOy4YEeHHE MO aJanTHPOBAHHOW O0Opa30BATEIBHON MporpaMme
BBICIIIETO 00pa30BaHMUs, MOAKPEITICHHOTO 3aKIIOYCHHEM IICHXOJIOTO-MEINKO-TIeIarOrHIecKon
komuccuu (IIMIIK) nnu Menuko-conuanbHoi 3kcnepTusbl (MCD) ¢ peKOMEHJaUsAMU CO3/1aHus
WHANBUAYATbHONH TIporpamMmbl peabwnutaruu u abwmmranuu (MIIPA), nanHas paGouas
mporpaMMa MOKET OBITh aJIallTUPOBAaHA C YYETOM WHIMBUAYATbHBIX OCOOCHHOCTEH 3I0POBBS
o0yuJaromerocs.

2.2. Pacnpenenenue 4acoB 1o popmam U nepuoaaM o0yueHHs

OO0111E€ KOJIMYECTBO YaCOB
o o = CaMOCTOSI-
opMma g1 8 -
> | 2 JeKIu- | mabopa- | MpakTH- | TeIbHOU dopma
o0y4eHus 2 3 BCETO

59 OHHBIX | TOPHBIX | YeCKHX | paboThI + KOHTPOJIS

KOHTPOJIb
Ounas 3 6 16 16 — 22 54 3K3aM€EH

3. HEJIN JUCHUTIJIMHBI

L{esb IUCIMIUIMHBL: 03HAKOMUTD CTYIEHTOB ¢ 0230BBIMU CTHIMCTUYECKIMHU KaTETOPHUSIMH,
C CUCTEMOM CTHIIMCTHYECKUX CPEICTB SI3bIKa, MX MPUPOI0H U PyHKLHMEH B pPa3HBIX CTUIISX SI3bIKA,
C COBPEMEHHBIMU MIPEJICTABICHUAMHU O KOMMYHHUKAaTUBHBIX 1 HOMUHATUBHBIX PECypCax sI3bIKOBOU
CHCTEMBI, Cc(HOpPMYyTUPOBaTh 3HAHUS O CTHJIMCTUYECKOH HOPMATHBHOCTH, aJCKBATHOCTH,
BAapUAaTUBHOCTH SI3BIKOBOW IEATEIBHOCTH, O MPUHIMIIAX BBHIOOPAa M MCIOJIB30BaHUS SI3BIKOBBIX
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CpCACTB U1 Iepeaavyun MBICHICH U YYBCTB C IECJIBIO NOCTHIXCHUSA ONPCACIICHHBIX NParMaTu4CCKux
PE3YJIbTATOB B PA3HBIX YCIOBUAX 06H_I€HI/ISI.

4. KOMIIETEHIINN OBYYAIOIIET'OCS1, @OPMUPYEMBIE B PE3YJIbTATE
OCBOEHUMA KOMIIOHEHTA OBPA30BATEJIbBHOU ITPOI'PAMMEI, X NH/IMUKATOPBI

N INTAHUPYEMBIE PE3VIJIBTATBI ObYUYEHU A

4.1.  KomnereHuuu

Komnerenuuu WNHukaTtopsl PesynbraTsl 00y4eHus
OIIK-2. Cnoco6en | OIIK-2.1. 3naer | OIIK-2.1.1 3HaeT OCHOBHBIE MOHSTHS
HCII0JIb30BATh B | OCHOBHBIE MOJIOXKEHUS | CTHINCTUKHU (OIPEAEICHUE CTUIINCTHUKY;
npodeccuoHaIbHON M KOHLEMIUH B | OOBEKT, IPEAMET, 3a/1a4l CTHIIMCTHKH;
NeSITeNbHOCTH, B  TOM | objacTu o0IIero | MECTO  CTHJIUCTMKM B CHCTEME
qyclie  IEeAaroru4ecKoi, | A3bIKO3HAHUS, TEOPUM | TyMaHUTAPHBIX HayK; 6a30BbIe

OCHOBHBIC IIOJIOKCHHUA U

U UCTOpUHU OCHOBHOI'O

HaIpaBJICHUs JUCIUTIIUHBI)

KOHIIETIIMK B  00JacTH | H3y4aeMoro s3pika | OIIK-2.1.2 VYmeer uHTEpnpeTHpOBaTh
ob1ero SI3BIKO3HAHMSL, | (S3BIKOB), TEOpUU | SMIUPUUECKUN MaTepual C TOYKHU
TEOpUU U HCTOpPUH | KOMMYHUKAIIUH, 3peHus ero CTHJINCTUYECKUX
OCHOBHOIO  HM3y4aeMOIO | JIMHIBUCTHYECKON XapaKTepUCTHUK C  HCIOJIb30BaHUEM
A3blKa (S3BIKOB), TEOPHUH | TEPMHUHOJIOTHH, MOHSATUMHOTO anmnapaTa JUCHUILUIMHbI
KOMMYHHUKAIUU. npumenser ux B | OIIK-2.1.3  Buageer  moHsATHiiHO-
npoeCCUOHATILHOM, B | TEPMHUHOIOTUIECKHM anmnapaTrom
TOM quclie | CTWIMCTUKH aHIVIMHCKOTO S3bIKa
[IeJarOrn4eCKon
JESITENIBHOCTH.
OIIK-2.2. OIIK-2.2.1 3Haer  BKCHPECCHUBHBIE
AHanuzupyer peCypchl U CTHWIMCTUYECKHE IPUEMBI
TUIIOBBIE  SA3BIKOBBIE | Pa3HBIX YPOBHEH AHIJTIMICKOIO S3bIKa
MaTepUaIbl, (rpaduueckue, ¢donernueckue,
JIMHTBUCTUYECKUE JIEKCUYECKHUE, MOp$OJIOTHYECKHE,
TEKCTHI, TUIIBI | CHHTAKCUUYECKHUE)
KOMMYHHKAIUU. OIIK-2.2.2 VYMeer aHaJIU3UpPOBaTh

KOHKPETHBI S3BIKOBOM Marepuanl cC
1enpio  Oosee TIIyOOKOTO TOHUMAaHUS
COOTHOILIEHUS (POPMBI U COZIepKAHUS
OIlK-2.2.2 Bnaneer HaBBIKAMH
CTUJIMCTUYECKOTO aHalIM3a SA3BIKOBBIX
SIBJICHUU

[1K-3. Bnazgeer 0a30BbIMU

I1K-3.1. 3HaeT OCHOBEI

IIK-3.1.1 3Haer cieuupuxKy

HaBBIKaMU CO3/IaHus, | CTHIIUCTUKU U | QyHKIHOHAIBHO-CTUIIEBOM

nopabotku u 00paboTKU | GYHKIMOHAIBHBIC nuddepeHInanuy aHTIHICKOTO S3bIKa,
Pa3IMYHBIX THIIOB TEKCTOB | CTHIJIH PEUU. TIPUHIIAITBI " OCHOBBI ux
HAa OCHOBE CTaHIApTHBIX KIacCupUKaIuu

METOJIUK U JECHUCTBYIOLIUX [IK-3.1.2 YmMeer onpeaensrs >kaHpOBO-
HOPMAaTUBOB B CTHIIMCTUYECKYIO MIPUHAICKHOCTD
COOTBETCTBUU c TeKCTa

HOPMAaTHBHBIMH, I1IK-3.1.3 Bnaneer HaBbIKAMHU
OTpacIIeBbIMH, CTHJIMCTUYECKOTO  aHalu3a TEKCTOB

XKAHPOBBIMH U CTUJICBBIMU
TpeOOBaHUSIMHU.

pa3HBIX KaHPOB
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3. [NPOTPAMMA JJUCHUITJINHBI

Tembl KpaTkoe conepxaHnue TeMbl (BOIPOCHI TEMBI)

Tema 1. Style and stylistics. The subject-matter and aims of stylistics. The roots of
stylistics. Scientific theories that contributed to the development of the
science. The main branches of the discipline. Linguistic and literary
stylistics.

Tema 2. Theoretical bases of modern stylistics: the concept of stylistic context, stylistic
norm and deviation from it, connotation. Prague Linguistic School and the concept
of foregrounding in poetic speech. The defeated expectation effect as interpreted
by R. Jacobson and M. Riffaterre.

Tema 3. Stylistic lexicology. Stylistic differentiation of the English vocabulary. Neutral
and stylistically marked vocabulary. Literary vocabulary: bookish words, terms,
poeticisms and their stylistic functions. Colloquial vocabulary: colloquial words,
jargon, slang, vulgarisms and their differentiation. Socio-cultural connotation of
non-literary vocabulary and its use in belles-lettres style. Phraseology and its
stylistic use

Tema 4. Phonetic and graphic stylistics. The stylistic aspect of the study of sounds,
intonation and rhythm. Graphic ways to recreate sound effects: onomatopoeia,
alliteration, assonance, graphons.

Tema 5. Classification of lexical expressive means and stylistic devices. Expressive and
stylistic devices based on the interaction of different types of lexical meaning.

Tema 6. Classification of lexical expressive means and stylistic devices. Expressive and
stylistic devices based on the intensification of a certain feature of a thing or
phenomenon.

Tema 7. Stylistic grammar: stylistic morphology and syntax.

Tema 8. Functional stylistics. Definition of the concept of functional style and traditional
classifications of functional styles.

6. CTPYKTYPA U COAEP)XAHUE JUCLIUTTJIMHBI
6.1. ®opma oOyueHus — ouHasi, Kypc — 3, cemectp — 6
HaunmMeHoBaHus pa3enoB U TeM Komiectso 4acos
Jlexn. | Jlabop. | Ilpakr. | CPC+K | Beero

Tema 1. Style and stylistics. The subject-

matter and aims of stylistics. The roots of

stylistics. ~ Scientific  theories  that 5 5 5 6

contributed to the development of the

science. The main branches of the

discipline. Linguistic and literary stylistics.

Tema 2. Theoretical bases of modern

stylistics:  the concept of stylistic context,

stylistic  norm and deviation from it,

connotation. Prague Linguistic School and the 2 2 2 6

concept of foregrounding in poetic speech.

The defeated expectation effect as interpreted

by R. Jacobson and M. Riffaterre.

Tema 3. Stylistic lexicology. Stylistic

differentiation of the English vocabulary.

Neutral and stylistically marked vocabulary. 2 2 3 7

Literary vocabulary: bookish words, terms,

poeticisms and their stylistic functions.




Colloquial vocabulary: colloquial words,
jargon, slang, vulgarisms and their
differentiation. Socio-cultural connotation of
non-literary vocabulary and its use in belles-
lettres style. Phraseology and its stylistic use

Tema 4. Phonetic and graphic stylistics. The
stylistic aspect of the study of sounds,
intonation and rhythm. Graphic ways to 2 2 3 7
recreate  sound effects: onomatopoeia,
alliteration, assonance, graphons.

Tema 5. Classification of lexical expressive
means and stylistic devices. Expressive and
stylistic devices based on the interaction of
different types of lexical meaning.

Tema 6. Classification of lexical expressive
means and stylistic devices. Expressive and
stylistic devices based on the intensification of
a certain feature of a thing or phenomenon.

Tema 7. Stylistic grammar: stylistic
morphology and syntax.

Tema 8. Functional stylistics. Definition of
the concept of functional style and traditional 2 2 3 7
classifications of functional styles.

NTOI'O 10 KOMITIOHEHTY OIIOIT 16 16 22 54

7. OLEHOYHBIE MATEPUAJIBI (CPEACTBA) UL TEKYIIEI'O KOHTPOJIA
YCIIEBAEMOCTH, IPOMEXYTOYHOU ATTECTALIUN

7.1.  KOHTpOJIBHBIE BOIIPOCHI

1. The subject-matter and aims of stylistics. The place of stylistics in the system of
related disciplines. Branches of stylistics.

2. The roots of stylistics. Scientific theories that contributed to the development of the
science. The basics of the theory of context.

3. Decoding stylistics and its basic concepts: foregrounding, convergence, defeated
expectancy, coupling, irradiation.

4. Stylistic classification of the English vocabulary: special literary and special
colloquial layers.

5. Phraseology and its stylistic use.

6. Phonetic means of stylistics: onomatopoeia, alliteration, assonance, thyme, rhythm.

7. Lexical stylistic devices based on the interaction of primary dictionary and
contextually imposed meanings: metaphor, metonymy, irony.

8. Lexical stylistic devices based on the interaction of primary and derivative logical
meanings: zeugma, pun.

9. Lexical stylistic devices based on the interaction of logical and emotive meanings:
epithet, oxymoron.

10. Lexical stylistic devices based on the interaction of logical and nominal meanings:
antonomasia.

11. Lexical stylistic devices based on the intensification of a certain feature of a thing or
phenomenon: simile, periphrasis, euphemism, hyperbole.

12. The stylistics of English morphology. Stylistic potential of different parts of speech.
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13. The stylistics of English syntax: devices based on peculiar syntactical arrangement of
utterances: stylistic inversion, detached constructions, parallel constructions, chiasmus.

14. The stylistics of English syntax: devices based on peculiar syntactical arrangement of
utterances: repetition, enumeration, suspense, climax, antithesis.

15. The stylistics of English syntax: devices based on particular ways of combining parts
of the utterance: asyndeton, polysyndeton, the gap-sentence link.

16. The belles-lettres functional style and its main peculiarities.

17. The publicist functional style and its main peculiarities.

18. The newspaper functional style and its main peculiarities.

19. The scientific functional style and its main peculiarities.

20. The functional style of official documents.

7.2.  Tewmsl noxianos (pedepaToB)

. Art of rhetoric.
. Rhetorical triangle.
. The theory of images.
. Imaginative representation of reality and its aesthetic principles.
. Word and its semantic structure.
. Connotation in the word semantic structure.
. The role of the context in the actualization of meaning.
. Metaphor as a means of creating new terms.
. Metaphorical gender in English.
10. The interrelations between archaic words and historic words.
11. The interrelations between stylistic and lexical neologisms.
12. Sound symbolism. Patterns of thythm and rhyme in poetry.
13. Stylistic functions of phraseology in belles-lettres and other functional styles.
14. Metaphorical and metonymical figures of speech from the perspective of Cognitive
Linguistics.
15. Intertextuality as a stylistic and semiotic notion.
16. Development of the notion “text addressee” in literary criticism and linguistics.

O 0 1N DN K~ W=

7.3.  Tewmbl NUCBMEHHBIX Pa0bOT

—  Stylistic Differentiation of the English Vocabulary.
—  Expressiveness on the phonetic, graphical, morphemic, lexical and syntactical level.

7.4. O6pasen coaepxaHusi dK3aMEHAIIMOHHOTO OuieTa (MpU HATUYMHM 3K3aMEHa I10
JTUCIUTILTHE)

JIoHEeKU roCyJapCTBEHHBIN YHUBEPCUTET
@DaxyJIbTET HHOCTPAHHBIX S3bIKOB
Kadenpa anrnuiickoit punonorun

[Tporpamma Beiciero oOpa3oBaHus: [Tporpamma GakanaBpuara

Hanpasnenne noaroroBku: 45.03.01 ®unonorus

[Tpoduis: 3apyOexxHast ¢unonoruss (aHMIIUHCKUN  S3bIK U
JaUTeparypa, HeMeUKH/ppaHIy3cKUi/MCIaHCKUN
SI3BIK)

®opma o0yueHHs: OuHas

Cemectp: [lecroit

JlucuuImnHa: AHTINIACKUHN S3BIK: CTUINCTHKA



DK3aMeHalnOHHbINA Omter Ne 1

1. Dwell upon the following issue. The subject-matter and aims of stylistics. The place of
stylistics in the system of related disciplines. Branches of stylistics

2. Analyse the vocabulary of the extract; indicate the type and function of stylistically
coloured units.

3. Comment on the expressive means and stylistic devices used in the excerpt; define their
type and function.

VYTBepkIeHO Ha 3aceJaHuU Kadeaphl aHTITHICKON PHUIIOI0THH,

pOTOKOI Ne OT « » 20 1.
3aBeayromuii kadeapoit DdUO
DK3aMeHaTop 015(0)

B cnyuae Benenus yueOHOro mpoliecca ¢ HCIOJB30BAaHHEM DJICKTPOHHOTO OOyYeHUS U
JTVCTAHIIMOHHBIX 00pa30BaTENbHBIX TEXHOJOTHHA, COJEpKaHue OWeTa MOMKET OTIHYAThCS OT
MIPUBEAECHHOTO.

8. PACITIPEJEJIEHME BAJIJIOB, KOTOPBIE ITOJIVHAIOT OBYYAIOUIMECA

OOmas oreHka 3HaHUM 00ydYalOUIMXCS MO TUCHMIUIMHE TMpoBoauTcs mo 100-0anmpHON
IIKaJIe UCXO/IS U3 MaKCUMyMa, IIPUBEICHHOTO B TAOINIIE HUXKE.

Opranu3annoHHO-y4eOHass paboTa B ayJUTOPUU OLIGHUBACTCS HAa OCHOBE TaKHX
KPUTEPHEB KaK IOCENIAeMOCTh 3aHATHH, CBOEBPEMEHHOE U KauyeCTBEHHOE BBINOJIHEHHE
JOMAIIIHUX 3a/IaHUH, aKTUBHOCTb BO BPeMsI IPOBEICHHS JIEKLIMOHHBIX U JIA0OPATOPHBIX 3aHATHHA
(ydactue B 00CY>KIECHUHU TEKYIIETO U MPOHICHHOTO0 MaTepualia, BHIIIOJIHEHUE 3a1aHUH U T.I1.).

CamocrosTenbHas padoTa OLEHHBAECTCS HAa OCHOBE IPEIOCTABICHHBIX Ha IPOBEPKY
BBIMIOJIHEHHBIX JIOMAITHUX, HWHAWBUAYAIbHBIX 3aJaHUi C YYETOM CBOEBPEMEHHOCTH UX
MPEOCTaBICHUS U COOTBETCTBUS TPEOOBAHUSIM K UX BBITIOJIHEHUIO.

KonndecTBo 6amioB 3a KOHTPOJbHYIO pabOTy BBIYHCISETCS Kak cymMMa 0ajliloB 3a Bce
BXOoJsIue B e€ cocTaB 3afaHus. Kaxpoe 3aqaHue OICHMBAETCS UCXOMAS M3 MAKCHMAaJbHO
BO3MOKHOT'O KOJIMYECTBAa OaUIOB C YYETOM MPaBWJIBHOCTU BBIOJHEHHS 3aaHUs, IMOJHOTHI
MIPUBOJAUMBIX 0OOCHOBAHUIA.

[To pe3ynpTatam paboThl B ceMecTpe oOyuaromuiicsi, HaOpaBmii He MeHee 60 GayioB,
UMEeT MpaBO IMOJMYYUTh OLEHKY. Te, KTO MpeTeHaAyeT Ha 0ojee BBICOKMHA Oayll, MPOXOIST
MPOMEXYTOUHYIO aTTecTalnuio. MakcuMaabHOE KOJMYECTBO OaljioB Ha MPOMEKYTOUYHOM
arrectanuu — 100. Ob1iee KoIM4ecTBO OAJUIOB 32 CEMECTpP BBIUUCISAETCS KaK MakCHUMaJbHAs U3
MIOJTYYCHHBIX 32 CEMECTP U Ha POMEXKYTOYHON aTTECTAI[H U BHICTABIISETCS COTTIACHO IPUHATOMY

MOPAIKY.

Howmepa pa3nenos Bunsr pabot Maxcnmanbroe
KOJINYEeCTBO 0aJIJIOB

Opranu3annoHHO-yueOHas padoTa B ayIUTOPHH 20

1-8 CamocrosTenbHas pabora 20
KoHTtposbHbIe paboThl 10 TEMaM 20

UTOT'O 60
OK3amMeH 40
OO0t uror 100

CooTBeTCTBHE 0AIIIIOB OLIEHKE
‘ ‘ ECTS ‘ OreHka 1o nATHOAIITLHOM IITKaIe
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KonuyectBo 6anos Ok3ameH, auddepeHInpoBaHHbIN 3auer
u3 100 3a4yeT
90-100 A OTJIMYHO 3a4TEHO
80-89 B 3a4TEHO
75-79 C xoporto 3a4TEHO
70-74 D 3a4TEHO
60-60 E yIOBJIETBOPUTEIHHO BUe—
35-59 FX HE 3a4TEHO
034 v HEYJIOBJICTBOPUTEIILHO e 3a9TOHO
Kpurepun onieHnBanust
OneHka TpeboBaHMsI K OIICHUBAHUIO
COTIIMIHO OreHka «OTJIIMYHO)» CTaBUTCS CTYACHTaM, KOTOPBIE IIPH OTBETE:
(90-100 6amoB) ® JICMOHCTPUPYIOT BCECTOPOHHEE, CHCTEMATHYECKOe M TIIyOOKoe
A 3HaHWEe Yy4eOHOro Marepuaja O COBPEMEHHBIX B3TJsIaX Ha
OIIpEICJICHHbIC S3bIKOBBIE SIBIICHHS, TJIABHBIX TEOPETHUECKUX
MOJIeTIell COBPEMEHHOW JIMHTBUCTUYECKOW MBICIH, CBOOOIHO
BJIAJICIOT TOHATUHHO-TEPMUHOJIOIMYECKUM alapaToM, YMEIOT
apryMEHTHPOBAaTh CBOIO TOYKY 3pPEHMS, HCIOJIb3ys YETKHE
(bopMyIHPOBKH, MOATBEPXKAask (PAKTUIECKUMU IPUMEPAMH;
® PACKpbIBas CMBICI BOIIPOCA, IEMOHCTPUPYIOT CBOOOTHOE BIaICHUE
TEOPETUYECKHM MaTepHalioM, BBICOKHH ypOBEHb JIOTUYHOCTH U
CBSI3HOCTH BBICKa3bIBaHUS, KOPpEKTHOE UCTIOJIb30BaHHE
JMHTBUCTUYECKON TEPMUHOJIOTUH, YMEHHE apTyMEHTHPOBATH CBOIO
TOYKY 3peHHs, OTIpeNIeNsTh, CHCTEMaTH3HPOBATh U
MHTEPIPETHPOBATh KOHKPETHHIC S3BIKOBBIC SIBICHUS U (aKThl,
CONPOBOXKAAass WX OONpIIMM  OOBEMOM  COOTBETCTBYIOIIUX
IPUMEPOB;
® B peud JEMOHCTPUPYIOT COOJIOJEHHE HOPM CTWISA HAy4YHOTO
M3JI0KEHHUS; TIOJTHO ¥ TOYHO OTBEYAIOT HAa BOIIPOCHI IK3aMEHATOPA.
«XOPOLIO» O1eHKa «XOPOLIO0)» CTABUTCS CTYAEHTaM, KOTOPbIE IIPH OTBETE:
(80-89 Gamnos) ® JICMOHCTPUPYIOT TBEpPIOE 3HAHWE Y4eOHOro Marepuaga o
B pa3HOOOpa3sMM W MHOTOIUIAHOBOCTH HAYYHBIX IIKOJI, TEYCHHUH,

HAIpaBJICHUM, CMEXHBIX C JpYyrMMH HaykamMu oOnacrei
JIMHT'BUCTUKH, COBPEMEHHBIX B3IJISI0B HA ONPEIEICHHBIC I3bIKOBbIC
SBJICHUS, TJIABHBIX TEOPETHYECKUX MOJEIEH COBPEMEHHOU
JIMHIBUCTUYECKOU MBICIIH;

® B I[€JIOM KOPPEKTHO HCIIOIb3YIOT NOHATUHHO-TEPMHUHOIOTUYECKUN
anmnapar;

® YCBOMJIM MaTepual, OCHOBHYIO M  Hauboyiee 3HAYUMYIO
JOTIOJIHUTENBHYIO JINTEPATyPY;

® PpAacKpbIBasl CMBICI BOIIPOCA, JEMOHCTPUPYIOT XOpOIIEE BIIAJICHUE
TEOPETUYECKUM MaTEPUAJIOM, JOCTATOUYHBIN YPOBEHb JIOTUYHOCTH U
CBA3HOCTHU BBICKA3bIBaHUs, B LEJIOM KOPPEKTHOE HCIIOIb30BAHUE
JIMHIBUCTUYECKOM TEPMUHOJIOTMH, YMEHHUE apIyMEHTUPOBATH CBOIO
TOYKY 3peHus, OIIPEIEIIATD, CUCTEMAaTU3UPOBATH u
MHTEPIPETHPOBATh KOHKPETHBIC S3BIKOBBIC SIBICHUS U (aKThl,
COIIPOBOXKAAss WX JOCTAaTOYHBIM OOBEMOM COOTBETCTBYIOIIUX
IIPUMEPOB;
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® HCIIOJIb3YIOT HaBBIKU COIIMOKYJIBTYPHBIX 3HAHUN B COOTBETCTBUU C
CUTYyalen OOIIeHHUS.

«XOPOIIIOY
(75-79 GannoB)
C

OneHka «X0poIo» CTaBUTCA CTYJIEHTaM, KOTOpPbIE IIPU OTBETE:!
JEMOHCTPUPYIOT ~ JJOCTAaTOYHBIH ypOBEHb OCMBICICHHS y4eOHOTO
MaTtepuaja O pa3HOOOpa3ud W MHOTOIUIAHOBOCTH HAYYHBIX IIKOI,
TEUEHUH, HaNpaBlIEeHUH, CMEXHBIX C JAPYTUMH HaykaMu oOmjacrteit
JIMHIBUCTUKH, COBPEMEHHBIX B3IUIAJOB HA OIPEICICHHBIE S3bIKOBbBIC
SIBJICHUS,  IJIABHBIX  TCOPETUYECKUX  MOJEIEH  COBPEMEHHOU
JIMHIBUCTUYECKOHN MBICIIU;
® pacKpbIBas CMBICI BOIIPOCA, JEMOHCTPUPYIOT JOCTATOYHBIN
YPOBEHb OCMBICICHUSI WM3YyYEHHOI'O0 TEOPETUYECKOI0 Marepuala,
BJIAJICHUE TEPMHUHOJOTMYECKUM annaparoM Ha JOCTaTOYHOM
YPOBHE C HE3HAUUTEIbHBIM KOJHMYECTBOM OIIMOOK, yMEHHUE JIOTHYHO
OIpENEIATh A3BIKOBBIC SIBJICHUS, UJUTFOCTPUPYS ux
COOTBETCTBYIOUIMMU IPUMEPAMH.

«YyJIOBJICTBOPH-
TEIBHO
(70-74 GannoB)
D

Or1eHKa «y/A0BJI€TBOPUTEIBHO» CTABUTCS CTYJCHTaM, KOTOpBIE IPH
OTBETE:!
packpbIBasi CMBICI BOINPOCA, JAEMOHCTPHUPYIOT MOBEPXHOCTHBIC 3HAHUS
MaTepuaia, HU3KUH ypOBEHb JIOTMYHOCTU M CBSI3HOCTH BBICKAa3bIBAHUS,
OTpaHUYEHHOE BJIaJICHUE TEPMUHOJIOTHYECKUM anmaparom,
HEIOCTaTOYHOE YyMEHHE O0000IIaTh S3bIKOBbIC SIBICHUS M (aKThl,
COIIPOBOXKJAasi MX COOTBETCTBYIOIIMMH TIpUMEpaMH; 3aTpyIHEHHS B
apryMEHTalluu CBOEW TOYKU 3peHHs, 00OCHOBAaHHOM H3JI0)KEHUU CBOUX
MBICJIEH, (POPMYITUPOBKE BHIBOJIOB;
HPOSIBJIAIOT OTPAaHUYEHHOE BIIAJICHUE TMOHATHUHHO-TEPMUHOIOIMYECKHM
anmnaparom;
UCTIBITHIBAIOT 3aTPyIHEHHS B apryMEHTAllMd CBOEW TOYKH 3PEHUS,
000CHOBAaHHOM H3JIOKEHUU CBOUX MBICIEH, (POPMYIHPOBKE BHIBOJIOB;
JIOITYCKAOT OOJIBIIOE KOJTUYECTBO CTHIIMCTHUECKUX OMIUOOK B PEUH; TAI0T
HETIOJIHBIN 1 / UM HETOYHBIM OTBET Ha BOMPOCHI 3K3aMEHATOPA.

«YyJIOBJICTBOPH-
TEIBHOY
(60-69 6aoB)
E

OneHka «yA0BJIETBOPUTEJIBbHO» CTABUTCS CTYJEHTaM, KOTOpbBIE IIPH
OTBETE:!
JEMOHCTPUPYIOT HENOJIHOE M MOBEPXHOCTHOE YCBOEHHE YUeOHOTO
MaTtepuaja O pa3HOOOpa3ud W MHOTOIUTAHOBOCTH HAYYHBIX IIKOI,
TEUEHUH, HaNpaBlICHUH, CMEXHBIX C JAPYTUMH HaykamMu oOmjacrteit
JMHTBUCTUKH, COBPEMEHHBIX B3IJISJ0B HAa OIPEIECICHHBIE S3BIKOBHIE
SIBIIGHUS,  IJIABHBIX  TEOPETUYECKUX  MOJENEed  COBPEMEHHOMU
JIMHTBUCTUYECKOMN MBICIIH;
packpbiBasi ~ CMBICI ~ BOIIPOCA,  JEMOHCTPUPYIOT  HENOJHOE U
IIOBEPXHOCTHOE YCBOEHHE MaTepuana, JOIMYCKAaloT 3HAaYUTEJIbHbIE
OIMOKH B UCMOJB30BAHUN MOHATUIHO-TEPMHHOJIOTHYECKOTO armapara,
UCIBITHIBAIOT 3HAYUTEIIbHBIE 3aTPYIHEHUS B apIyMEHTALMU CBOEH TOUKH
3peHHs, OOOCHOBAaHHOM M3JIO)KEHHHM CBOUX MBICIEH, (HOPMYIHPOBKE
BBIBOJIOB;
JAIOT HEMOJIHbIE WJIM HETOYHBIE OTBETHI HA BOIPOCHI 3K3aMEHATOpa,
UCIBITHIBAIOT 3aTPYAHEHUsI B IOHMMaHUM BOIIPOCOB 3K3aMEHATOpa, HE
MOTYT [IEPECIIPOCUTH FK3aMEHATOPA B CIy4yae HEMOHMMAaHMsI BOIIPOCa.

«HEYIOBIIETBO-
PUTEIIHHOY
(0-59 6amnoB)
F

OneHka «Hey10BJIeTBOPUTEIbHO» CTaBUTCS CTYyAE€HTaM, KOTOpPbIE IIPH
OTBETE:

JEMOHCTPUPYIOT TIOJHOE HE3HaHWE Marepuana O pa3HooOpasuu U

MHOTOIUIAHOBOCTH HAYYHBIX IIKOJ, TEYCHHUH, HAIIPABICHHUHA, CMEXHBIX C
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JIpyTUMH HayKaMu oOjacTeil JTMHIBUCTUKH, COBPEMEHHBIX B3IJISI0B Ha
OTIpeJIeICHHBIC SI3bIKOBBIC SIBICHUS, TJIABHBIX TEOPETUUYECKUX MOETeH
COBPEMEHHOM JIMHIBUCTHYECKON MBICIIN;

* HE YMEIOT OIEPHPOBATH OCHOBHBIM MOHATHHHO-TEPMUHOJIOTHYECKUM
anmnapaTom;

* HE MOTYT IPOIEMOHCTPUPOBATH cOopMHpOBaHHBIE
obmenpodeccuoHanbHbIe U MPOpECCHOHATLHBIE KOMITETCHIINY;

* HE CIIOCOOHBI JaTh YJOBJIETBOPUTENIBLHBIA OTBET HAa OMOJHUTEIbHBIN
HABOJMIIMH BONPOC HK3aMEHATOpa M TMEPecHpoCHTh B  clyyae
HETIOHUMAaHUs BOIIPOCa;

* OTBEYAIOT COMBYMBO W HEJIOTUYHO, MCIIOJB3YS MPU 3TOM YIPOLICHHBIE,
9JIEMEHTApPHBIE TI0 COJEPKAHMIO M HEKOPPEKTHBIE MO O(POPMIICHHIO
BBICKA3bIBAHMSL.

9. MATEPUAJIBHO-TEXHUYECKOE OBECITEHEHUE YYEBHOI'O [TPOLIECCA

VYueOHble 3aHATHA MpoBOAATCS B I'nmaBHOM Kopmyce yHuBepcuteTa (mp. ['ypoBa, 6).
JlaGopaTopHble 3aHATHS TPOBOIATCA B AyIUTOPUSAX, OOOpYIAOBaHHBIE MapKEpHOW TOCKOM,
MYJbTUMEIUIHBIM MIPOEKTOPOM U 3KpaHOM, HOYTOYKaMH, KOMILJIEKTOM y4yeOHOW MeOenu s
CTYACHTOB, paboueM MecTOM IpenojaaBatenisi. Beixon B HMHTepHET mNpPOBOJHOW WM C
ucnonb3oBanuem Wi-Fi.

Jiis caMocTosSTeNnbHOH paboOThl HMCIONB3YIOTCSI TEKCTOBBIE M 3JEKTPOHHBIE PECypCHI
Hayunoii OMONMMOTEKM YHUBEpCUTETa W JPYTUX DSJICKTPOHHBIX OHOIMOTEYHBIX 0a3 JNaHHBIX,
yueOHO-METOIMUecKoe 0oOecreueHue, MPeICTaBIeHHOE B CIEAYIOUIMX y4eOHO-METOIUUECKUX
kabuHeTax [ maBHOTO KOpITyCa:

* (pakynpreTckas yueOHast komnbroTepHast sadopatopus Ne 1 (aya. 906).

* (pakynbrerckas yueOHast mabopaTopus «KabuHeT HHOCTpaHHBIX SI3BIKOBY (aya. 903).

[Ipy wW3y4eHWH JUCHUIUIMHBI MOTYT TPUMEHATHCA 3JCKTPOHHOE OO0y4deHue u
JIMCTAaHIIMOHHBIE 00pa30BaTeIbHbIC TEXHOIOTHH.

C  WCcronp30BaHMEM  pecypcoB  MIatGopMbl  AMCTAHIIMOHHOTO  0Opa3oBaHUs
OCYIIECTBIISICTCSI TEKYIIUH KOHTPOJb 3HAHWN OOYyYaloOUIMXCS HAa OCHOBE TECTUPOBAHUS U
MIPOBEPKH PE3YyIbTATOB CAMOCTOSITEIBHOIN paboTHI.

10. PEKOMEHAYEMAA JINTEPATYPA

10.1. OcHoBHas auTepaTypa

1. Apnoasa U. B. Ctunnctuka. CoBpeMeHHbIN aHrauiickuil sa3sik. — M.: @JIMHTA, 2016.
—384c.

2. Knumenko O. B., Xoxnosa B. A. Kypc nekuuii mo CTHIMCTUKE AJI CTYACHTOB 3 Kypca
OV «baxkanaBp» Hampasienuid moarotoBku 45.03.01 «®Dunonorus» mnpodmwib «3apyOexHas
¢butonorus (aHTIMICKUNA A3bIK U JUTepaTypa)», 45.03.02 «JIunrsuctuka» npopuib «Teopus u
METOJIMKA INPENOJaBaHNs WHOCTPAHHBIX SA3BIKOB M KYyJbTYp (QHIVIMHCKUN A3BIK)». — JloHelK:
JlouHY, 2017. -41 c.

3. Kyxapenko B. A. Seminars in style (CemuHapuii o CTUIMCTUKE aHTIIMACKOTO SI3bIKA).
Ha aHTJIMHCKOM s3bIke. — MockBa: «BpIcmias mkonay, 1971. — 184 c.

4. Kyxapenko B. A. [IpakTuKkyM 110 CTHJIMCTHKE aHTIIMICKOTO A3bIKa: y4eOl. mocodue. — 4-
e u3a. — Mocksa: @nunra: Hayka, 2010. — 182 c.

5. Henapoukuna A. I'. YueOHOe mocoOue mo MHTEpHpeTaluy Xy10)KeCTBEHHOTO TEKCTa
ISl CAMOCTOSITETILHOM pabOoThI CTYJICHTOB 10 TEOPETUYECKOMY Kypcy « CTUIMCTHKA aHTJIUHCKOTO
si3pikay. — Jlonenk: JlonHY, 2009. — 146 c.

6. CkpebHeB KO. M. OCHOBBI CTHIIMCTUKU aHTIIMHACKOTO s3bIKA: YUYEOHUK N7l UH-TOB U
¢ax. uHoctp. 513. — 2-€ u3., ucnp. — M.: OO0 «M3narensctBo Actpens ACT», 2003. —221, [3] c.
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7. Hlaxosckuit B. M. Crunmcrtuka aHTIAMMCKOTO s3blKa: YueOHOe MocoOHue. U3,
crepeotun. M.: Kamxusiil nom «JIMBPOKOM», 2013. — 232 c.

8. Galperin I. R. English Stylistics. — Moscow: URSS, 2018. — 336 p.

10.2. JlonomHUTeNbHas IUTEpaTypa

1. CTunucThKa aHTIMICKOTO si3bIKa: yued. uisi HWH-TOB W (ak. HHOCTp. s3.] /
A. H. Mopoxosckuii, O. I1. BopooseBa, H. U. JIuxomepcr, 3. B. Tumomenko. — K.: Brima k.,
1991. -271 c.

2. Akhmanova O., Rolandas F. Idzelis. What is the English we use? A course in Practical
Stylistics. M.: Moscow University Press, 1978. — 157 p.

3. Bradford R. Stylistics. — NY: Taylor & Francis e-Library, 2005. — 222 p.

4. Leech G. N. (2008) Language in literature: style and foregrounding, NY, USA:
Routledge, 2008. — 235 p.

5. Wales K. A. Dictionary of Stylistics. 3rd ed. NY, USA: Routledge, 2014. — 478 p.

6. Znamenskaya T. Stylistics of the English language: fundamentals of the course.
Moscow, 2006. — 214 p.

7. Zoltan Kdvecses. Where Metaphors Come From. Reconsidering context in metaphor.
Oxford University Press, 2015. — 233 p.

11. NHOOPMAIIMOHHBIE PECYPCEHI

1. HaunonanbHas 3JIEKTPOHHAHA Ondamorexa (H3b): benepanbHas
rocygapcTBeHHas HHpopmarmonHas cucreMa / MunuctepctBo Kynbryper PD; Poccuiickas
rocyaapcTBeHHas Oubmmoreka. — Mocksa, 2019- . — URL: https://rusneb.ru/ (narta oOpameHus:

31.03.2025). — Pexum noctymna: cBOOOIHBIN, moanucka. Heobxoauma ycTaHOBKa IPOrpaMMHOTO
obecrieyeHus. — TeKCT: AIeKTPOHHBIN.

2. eLIBRARY.RU: HayyHas snekTpoHHas Oubiamoreka: caidt. — Mocksa, 2000- . —
URL: https://elibrary.ru (mara oOpamenusi: 31.03.2025). — Pexum mgoctyma: Ijisi aBTOPH30B.
IIOJIb30BaTENeH. —TEeKCT: DJIEKTPOHHBIMN.

3. Hayunas snextponHas OubOnuoteka «KubepJlenmHkay: cailt / Accoruarnus
«OtkpbiTast Hayka». — Mocksa, 2014- . — URL: https://cyberleninka.ru/ (mara oOparieHus:
31.03.2025). — Pexwum goctymna: cBOOOAHBIH. — TEKCT: 371€KTPOHHBIM.

4. DNeKTPOHHO-ONOIMOTeYHAS cucremMa «Jlanby: [caiiT]. — URL:

https://e.lanbook.com (mara oGpamenus: 31.03.2025). — Pexxum noctyna: m3manus CereBoi
AJIEKTPOHHON OMOIMOTEKH, ISl aBTOPU30B. MOJb30BaTeeH. — TeKCT: AIEeKTPOHHBIN.
5. 9BC IOpaiitT: snekTpoHHas OuOIMOTeUHas cuctema: cadT. — Mocksa, 2013, —
URL: https://urait.ru/library/svobodnyy-dostup/ (mata obpamenus: 31.03.2025). — Pexum
JOCTYyTIA: U3JIaHKsI CBOOOTHOTO IOCTYTIA, JIIsl aBTOPH30B. MOJIb30BaTeNei. — TeKCT: 3IeKTPOHHBII.
6. DieKTpoHHO-0nbuoTeuHas cucrema Jloul'Y: caiitr / ®I'BOY BO «lonl'Y». —

Honenk, 2016- . — URL: http:/library.donnu.ru/ (mata oGpamenusi: 31.03.2025). — Pexum
J0CTyna: CBOOOIHBIN. — TEKCT: AIIEKTPOHHBIN.
7. JaekTpoHHbIl katasor Hayunoit 6ubmuoreku [lonl'Y: pasgen caiira / Hb

Houl'Y. — Tekct: anexrponusiit // ObC Jlonl'Y: caiit. — URL: http:/library.donnu.ru/catalog/
(mata oOpamenus: 31.03.2025). — Pexxum goctyna: moUCK CBOOOTHBIMN, 3JIEKTPOHHBIE TOKYMEHTHI
— 1 rosib3oBateneit JJonl'y.

8. daexTponHblii apxuB oul'Y: pa3aen caiira/ Hb JlonI'Y. — TekcT: 37eKTpOHHBIH
/I OBC Honl'Y: caiir. — URL: http://repo.donnu.ru/ (mara obpamenus: 31.03.2025). — Pexum
JIOCTYyTIa: CBOOOIHBIN.

12. [NPOTPAMMHOE OBECIIEYEHUE

1. Windows 7 PRO (xopniopatusHas nuuensust JJoul'Y Ne 46484614)
2. Microsoft Office (kopnopatusHas aunensus ol Ne 46472919)


https://rusneb.ru/
https://elibrary.ru/
https://cyberleninka.ru/
https://e.lanbook.com/
https://urait.ru/library/svobodnyy-dostup/
http://library.donnu.ru/
http://library.donnu.ru/catalog/
http://repo.donnu.ru/
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3. Microsoft Visual Studio (suniensust nporpammsl Dream Spark amst Beicimx yueOHBIX
3aBeICHU)

4. Awnruupyc Kacnepckoro, Adobe Acrobat Reader, xPDF (auuensun GPL, Apache,
BSD a5t cBO60JHOTO MPOrpaMMHOTO 0OECTICYSHHUS ).
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